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KEVIN BANOGON
6534 SW 114th Place, Uit C
Miami, FL 33173

(941) 735-6322
kbanogon@gmail.com

About

| am a graduate student of the accelerated Master of Landscape Architecture (MLA) program at Florida International University. | wish to develop a career in
the areas of outdoor recreation and design by applying the knowledge gained both as a student and as a seasonal trail crewmember serving with the Montana
Conservation Corps, an AmenCorp affiliation.

| wish towork in public lands and help inspire people to become stewards of the natural environment by providing the means to enjoy education-based
outdoor recreation. | wish to preserve the earth’s natural beauty for the benefit and enjoyment of future generations. | believe that everyone should have the
opportunity to enjoy what the natural world has to offer!

Employment History
Socialated, LLC, Social Media Marketing and Web Development, Miami, FL, 2012 December-Present
Position | Progect Manager
» Demonsirated managerial skills by tasking interns and fellow employees to meet deadlines throughout the day in a team-oriented environment.
» Responsible for the graphical branding and represantation of small businesses’ online identity via various social media outlets such as Facebook,
Twitter, LinkedIn, and Google+.
» Exercised graphic design skills, layout skills, active listening skills, detall onented skills, and creative flexibility by communicating directly with the
client to meet their business goals and aspirations.
» Responsible for formal sign off on all project deliverables by coordinating input and involvement from both the account director and client.
* Leads the team to prioritize project work based on analysis of sirategic importance, tasks outstanding, obstacles, budgets, resources and deadlines.
» Discusses project quality, client and team satisfaction, and project success metrics during regularly scheduled and ad hoc project review meetings
with the operations manager.

Maontana Conservation Corps (AmeriCarps). Environmental Services, Bozeman, MT, 2012 May-Movember
Position | Corpsmem ber
* Assisted the National Park Service, Bureau of Land Management, and the US Forest Service with well over 900 service hours in the construction
and maintenance of recreational frails, including structures such as French drains, turnpikes, puncheons, waterbars, checksteps, and rock cairns
Used and maintained both hand- and power tools. such as crosscuts and chainsaws
Used and mixed pesticide and other chemicals to combat invasive weed species
Demonstrated Bear Awareness and Leave No Trace ethics
Demaonstrated frontcountry and backcountry camping skills and procedures
Demonstrated leadership skills by becoming a tempoarary co-leader for 8 backcountry hitch
CPR certified and First Aid trained

AG Architecture, Architecture and Interior Design, Miami, FL, 2012 January-May
Position | Architectural Intern
» Assisted in and managed data from building surveys

* Drafted construction documents via AutoCAD Scholarships + Awards
» Assisted in 3D modeling via SketchUp Florida Medallion Schaolars Award
Florida International University Presidential Scholarship
Te'Chnical 5ki"s AlA Florida 2011 Video Competition - Honorable Mention
Mac and PC Ervironment ap aas
Adobe Creative Suite 5 | Photoshop, llustrator, InDesign Exhibitions
Microsoft Office | Word, PowerPoint 2006 Fall | BEA Gallery @ F.1.U | House for an Artist
Autodesk | AutoCAD, Maya, Rhino 3D 2007 Fall | BEA Gallery @ F.I.U | Habitation in the Lands
Google | SketchlUp 2008 Fall | BEA Gallery @ F.1.U | Center for Land Use Interpretation
2008 Spring | BEA Gallery @ F.|.U | Bayfront Vertical Park
Education 2009 Fall | BEA Gallery @ F.I.U | Bakehouse Art Complex

Povida Intamational U ty, 2006-2011 2010 Spring | BEA Gallery @ F.I.U | CEMEX, Guarry

Miami, FL
Major: Master of Landscape Architecture Published Work
Major GPA: 3.0 FRepresenting Landscapes
A Visual Collection of Landscape Architectural Drawings
Riverview High Schoaol, 2002-2006 Edited by Madia Amarosa
Sarasota, FL Published March 8th 2012 by Routledge
High School Diploma Contribution | Diagrams




KEVIN BANOGON
6534 SW 114th Place, Uit C
Miami, FL 33173

(941) 735-6322
kbanogon@gmail.com

AR References
; A g o R, et Academic
b @ Roberto Rovira, RLA Marta Canaves Ebru Dzer
Title: Associate Professor & Chair Title: Faculty Professor Title: Assistant Professor
/ Florida International University Flarida International University Florida International University
{ Depariment: Landscape Architecture Department; Landscape Architecture Department: Landscape Architecture
Email: rovirar@fiu.edu Email: Marta.Canaves@fiu.edu Email: Ebru.Ozer@fiu.edu
E% " e g . — g : - Phone Number: (305) 348-6026 Phone Number: (305) 348-1886 Phone Number: (305) 348-7560
\ “ N L \ & Fax Number: (305) 348-2650 Room: PCA 271A Room: PCA 374A
F

e

Room: PCA 277A
www.robertorovira.com

Marsh C. Kriplen, RLA
Title: Adjunct Professor
Flarida International University

Email: Lucas@socialated.com
Phone Number: (305) 215-4912

Jaime Canaves, FAIA, lIDA
Title: Professor
Florida International University

Hebgen Lake Ranger District
Email: SLamont@fs.fed.us
Phone Mumber; (406) 823-6961
Fax Number: (406) 823-6930

Malik Benjamin
Title: Assistant Chair
Florida International University

=] =g —I\f Depariment: Landscape Architecture Department: Architecture Department: Architecture
. P A Email: marsh@makwork.com Email: Jaime.Canaves@fiu.edu Email: Malik.Benjamin@fiu.edu
R o Principal, MAKwork Phone Number: (305) 348-3031 Phone Number: (305) 348-3809
. | T4 Phone Number: (305) 322-2896 Fax Number: (305) 348-2650 Room: PCA 381A
Fax Number: (305) 860-5984 Room: PCA 388A
Professional
Lucas Sommer Susan LaMont Ed Coon
Title: President and CEQ Title: Rangeland Specialist Title: Park Ranger
Socialated, LLC USDA Forest Service Bureau of Land Management

Dillon Field Office

Email: ecoon@blm.gov

Phone Number: (406) 683-8057
Fax Number: {406) 683-8066
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I am a graduate student ol the
accelerated Master of Landscape
Architecture  (MLLA) program at
Flonda Internatonal University. 1
wish to develop a career in the areas
ol outdoor recreation and design by
applymg the knowledge gamed both
as a student and as a seasonal tail
crewmember serving with the Mon-
tana  Conservation Corps, an
AmenCorp alhhation.

My expenence working as part of
a trail crew lor the Greater Yellow-
stone Region of the Montana Con-
servation Corps (MCC) sohidified
my decision to pursue work m
public lands. The majonty of my
MCC work was centralized m and
around Yellowstone National Park,
Grand Teton National Park, and
the Lee Metcall Wildemess. There,
I not only lived and worked i back-
country regions, but I also had the
opportunity o see some of
America’s greatest landscapes! The

views were truly breathtaking! My
time with the MCC was by far the
most physically and emotionally
demandmg, and by far my most
posiive and memorable experr-
ence!

I wish to work m public lands and
help mspire people to become stew-
ards of the natural environment by
providing the means to enjoy
educaton-based  outdoor recre-
aton. I also wish to preserve the
earth’s natural beauty for the benelit
and enjoyment of future genera-
tions. I believe that everyone should
have the opportunity to enjoy what
the natural world has to offer!
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Metamorphosis

[ocated m the Wynwood At~ Not only does the BAC lack a
Distiict, the Bakehouse At communal gathermg space, but
Complex 1s a working lacility 1t also lacks a qualifymg identity.
that oflers studios for emerging
and mud<career artists. The
name 1s derved from its former
sell bemg a bakery, now repur-
posed mto 70 art studhio spaces.
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Miami, FL ’
. 1987-Present ,*

\sBarehouse Art Complex

From its inception, the Bakehouse Art Complex has

provided emerging and mid-career artists with the o
opportunity to creatively explore and develop their .-~
artistic endeavors. The uniqueness of the Bake-

house is its ability to provide an engaging environ-

ment to its artists by inspiring and encouraging each

other, and informing and attracting new artists.



study | baking metamorphosis

to soften

Yeast slowly becomes softer over time. Any harsh
edges made will eventually bulge and bloat to a
rounder form.

When baked, the form begins to expand and crack.
The lateral areas find more expansion than the top
and bottom areas.

to operate . .
When the dough is made into a complex form it will

expand upon itself once baked. Areas of conflict and
force negotiation occurs where one edge meets
. ancther.
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Using the placement grid, a physical bread model
was made by having dough fill the circles, centered
where two lines would meet.

A better understanding was achieved by studying
how bread relates to itself, the ground plane, and its
surroundings




site | proposed

Material Examples
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® Parking-Stop
An exterior area designed to dual both as a
parking lot and an event on its own where
one can converse with other arrivals before
the final destination is reached.

® Artist Lounge
An exterior area designated for semi-private
dialogues and leisure between studio artists.
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construction detall | lounge footing

Topsoil mix for grass
or groundcover '
L} A\ .

Drainage fill material

o] i B S L T U _ _ _ _ _ _ _ _ _ _ _ _
(=1
o Prefabricated
& concrete Prepared subgrade
Stesl
reinforcement Perforated drainpipe

61

construction detall | retaining bench

2'3"

Pitched surface

1. for dm'rnagg_\__k_

Heel space for
ease of rising

1 rsn

conerete

N Steel
reinforcement

Topsoil mix for grass
or groundcover

yiL b

Drainage fill material

Prepared subgrade

Perforated drainpipe




Gradient
Paltterns

Human mtervention onto nature is
that of an alter, adapt, adjust relation-
ship. With time, nature adapts to its
current condition by simultaneously
weatherng harsh edges and creating
new growmg surfaces. Nature tries to
restore 1tsell to 1ts previous state, but
like healng wounded skm the scar
cannot be erased.

Our CEMEX quanty site 15 no
exception. Begimnmg with its mdustrial
role, the natural fabric surlace was
stripped bare and removed m prepa-
ation for mestone excavation. Alier
its role was fullilled, the site was lefi
alone and natural processes retook
control. Decades later, the site was
revisited m order to be utilized for
urbanization.

revealing
contextual
influences

The overall concept being applied is
o reveal the mternal and extemal
patterns of the site and how they miter-
act with each other: what has hap-
pened to the site throughout time, the
urban Imk of the north, the Vila& Son
nursery to the east, the CEMEX
quarty to the south, and the water eco-
tone to the west.

From ‘Green Quany’ wrbamzation
to the yearslong hiatus of mtervention
o the begimming of mdustry, these
phases and mbetween transitions wll
be made apparent to provide an edu-
cational understanding ol the site’s
context.



canving | particle dispersion

Travertine Limestone

Formed by the settling of plants, animals, sea shells, sand, and mud on the sea
beds. As millions of years pass, this sediment continues to settle and the weight
of additional setflement causes the stone to compress and harden. If hot water
rich in carbon dioxide from hot springs percolates through the limestone and
dissolves some of the stone leaving behind inclusians, holes or voids, travertine
is formed. As the water resurfaces, the sudden drop in pressure and change in
temperature causes the water to release carbon dioxide gas. The calcium
carbonate or limestone then re-crystallizes as travertine.

residual matter

Uniform vertical forces were applied
to various impact spots. Once a
breaking point was reached, it was
documented. The process was then
reset and repeated.

The accompanying diagram shows all
impact points, breaking points, and
trajectories. Following a chronological
hierachy, the most recent has a
heavier line weight.

time

&

L

particle dispersion

When a shearing force is applied to its
lateral, the limestone chips and
dispBFSGS at an even distance and
rate.

As large chunks are tom away, the
tiny particles that hold the piece to the
whole are interrupted and fall from its

place.

caning | impression mapping
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The face of the stone shows random
patterns of intense porosity and
solidness. In its formation, areas of
stone penetrated by carbon dioxide
dissolve, leaving pockets and haoles.
The carvings vary in size, shape, and
depth. Because of this, the stone is
very much permeable.

edge
“

Over time, fractures occur that
eventually give way to ruptures that
give way to separate pieces. Along
this time, separated pieces, once
fitting perfectly like a puzzle, are
conditioned to outside forces that
weather the rupture points.



patterns | site specific patterns | Industrial context
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concept | land manipulation

Urban Utilization

" (Intervention Hiatus)

Industry

concept | thresholds

Circulation

Vegetation

reversed) Time




site | program

urbanity I
‘Green Quarry’ Zoning

oommucrjwit

small scale
education
shrub/herbaceous
edible landscape

< 5
L "5,
2 g T e ] plant nursery
g ‘% medium scale
T education
< flower/shrub
profit
tree farm
large scale
education
tall shrub/tree
profit
v
industry

Patterns
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Water
Oasis

Located within the Barn Gotic
(Gothic Quarter) ol Barcelona,
Spam, the Catedral de Santa Eu-
lalia and its adjacent plaza 1s an
important focal pomt that pro-
vides open space from the
narrow, serpentine medieval
alleys and streets.

The current plaza emits a
phantom sense of space and
threshold as one traverses [rom
one end to the other. However,
this mmplied threshold 1s cur-
rently absent and hard to deline.
Interestingly enough, the cur-

renewin g
p[u:u
identities

rent plaza was [ormed when
building demolition united three
smaller, once separated plazas.

Alter visiting and assessing the
site, the project's objectives were
to not only enhance the current
program and function but also
restore mdividual plaza identity
while establishing an overall sys-
tematic coherence.




site | location

The Barri Gotic region of Barcelona, Spain can be char- As if finally escaping a maze, the Plaza de Catedral de
acterized as a dense cluster of structures, seperated by Barcelona reveals itself to become a large public gath-
narrow streets that can easily disorientate a visitor. ering space within the dense urban fabric of Barri Gotic.
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section | placa nova

Typology 1 Typology 2
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Typology 1 : Typology 2







10 RICO

Interactive

Greenway

The thesis topic "how can
video gaming experiences
shape interactive-driven land-
scapes” was hypothesized
order to address the observation
ol current youths being more
enamored with mdoor entertain-
ment, such as personal elec-
tronic devices, than bemng out-
doors.

Research was invested into
what key elements video games
possess that makes them mitrigu-
ing and captivating to so many
people, young and old.

The location of Isla Verde,
Puerto Rico was chosen because

of it's disconnection of pedes-

hri:(g."n g he
pedestrian

_{;‘f 1 [ K

(rian movement caused [rom a
dividing roadway system and 1ts
dynamic conditions: a
lively beach to its north, a stll-
water mangrove to its south, two
cemeleries [lanking its east and
west, embedded within a resi-
dential corndor.

In order to address both the
thesis and the site's mherent
design problems, an aernal gre-

edge

enway was created, serving as the
pedestrian realm that did not
exist beforehand.
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research | analysis
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Virtual Immersion: Real-time Input/Output (entertainment)

Development: Form Exploration Rhizophara mangle ‘Red Mangrove'
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site | framework site | program
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(1) CENTER PLAZA . {3) TRANSITION : (3} CEMETERY ARMS (&) GREEN ARMS

- light vegetation = light to medism vegetation = shared human cennections - medium to heavy vegetation
= bow haright installatiensfumishings = wideiing of walkways = iligital calumbarium = imteractive technalagy Integrated within vegetation
- Installations that facilitate group panicipation - lasger technalogical instaliations - families and friends are able to wpload - bench f overhead canopy condition along edges
- pools that react to massings of groups images of deceased loved ones - namow serpenting walkways
- dightal grafiti wall - stimuli plants
= l.e.d. hacklit tiles that irack movement - terure
- showy
- fragranm
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MISCELLANEOUS WORK

p()sters

0 t h graphics
er hand drawings

This section highlights various works outside
ol the specilied design projects. It may contain
examples such as marketing, graphic design,
drawings by hand, among others.




The national landscape
architecture conlerence FIU
LABASH 2012: Urban
Oasis was held at Florda
International Unmiversity and

Miann Beach Urban Studios
on March 15-17, 2012.

LLABASH, which 1s short
for Landscape Architecture
Bash, 15 a studentrun
conference that serves as a
platform to exchange 1ideas
and celebrate a passion lor
landscape arclhitecture. The
conlerence 1s an opportunty
to see the work of
established and emerging
firms, practitoners, mdustry
leaders, academucs, and
prolessionals.

These posters  were
designed to highlight various
pomts within the event, such
as the Flonda Everglades,
Mianu Beach, and Mianu
architecture.

Miami, Florida

Mairch 2012

www.fiulabash2012.com




The 2012 conlerence was hosted by the Flornda International University Student
Chapter ol the American Society ol Landscape Architects. The conlerence brought
together hundreds ol students, faculty, and professionals for three amazing days that
featured educational sessions, world class keynotes, graphic workshops, special events,
exhibitions, and social events.

As a member of the Student Chapter of the American Society of Landscape Architects,
I had the opportunity to be part of the Marketing group ol the LABASH Planning
Commuttee. We were 1n charge ol the overall branding of the event, mcluding graphics,
logos, and any merchandise and products bearmg the LABASH name.

= oo

&
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11
12

Designed canvas tote bag, given to all registered guests, contaming other products,
guides, and maps for the LABASI event.

Free t-shirt given to all registered guests. The graphic 1s a nolli plan of Mianu Beach
with all the LABSIH venues highlighted in blue.

Canvas tote bag. The graphic 1s a nolli plan of Miann Beach.
Pens with the event logo.

Drinking mugs with the event logo.

Water bottle with the event logo.

Identiliable lanyard for registered guests, stall, and speakers.
Identufiable wrist band for registered guests, stafl, and speakers.
Opening ceremony welcome event.

Bike tour of South Beach gunded by mysell and another stall member. Those
attendig were able to use the public bike system, DecoBike.

A segment ol the bike tour mcluded visiting the architecture of Mianu Beach.

Closing ceremony at the Treetop Ballroom of Jungle Island, an iteractive zoological
park.
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Begmmmng m Spring 2012, 1 had the great opportumty to be part of a trail crew for the Greater
Yellowstone Region of the Montana Conservation Corps (MCC), an AmenCorps alliiation. "The
majority of my MCC work was centralized m and around Yellowstone National Park, Grand
Teton National Park, and the Lee Metcall Wildemess, as well as local commumity areas.

My major highhights and contbutions melude:

* Assisted the National Park Service, Bureau of Tand Management, and the US Forest Service, m a
tearm-oniented environment, with well over 900 service hours m the construction and mamtenance of
recreational (rails.

* ['xpenenced m trail construction and mamtenance, and restoration/rehabilitation of natural resources.
Performed dram cleanmg, structural up keep, hinge work, debns removal, brushing and tree cleanng to
standard while providing for a 3 mile per hour pace.

* Olien consulted on more-echnical construction projects by leaders and sponsors.

* Assisted with new trail layout providing appropnate gradients, constructed walls, retention and dramage
devices, steps, muck ways, tiumpikes, causeways, and bridges.

* Observed topography, water flow, and wildhfe travel patterns and choose appropnate treatments to
prevent erosion and promote adequate dramage and travelmg comlort ability on the trail.

* Restored mpacted areas such as abandoned trail segiments, construction sites, and un-designated social
trauls.

* Planted local native plants and seeds m conpmction with soil fill, soil aeration and barmecading to restore
and naturalize resources.

* Used and mixed pesticide and other cheneals to combat mvasive weed species.

* Uthzed and repaired both hand- and power tools, such as cham saws, hand saws, cross cuts, bow and
pole saws, laupers, pickanattocks, pulaskis, Mcleods, leverage bars, shovels, and masonry and wood
working tools to perform traill mamtenance and construction to high standards.

* Demonstrated Bear Awareness and [eave No Trace ethuces.

* Demonstrated frontcountry and backecountry campmg skills and procedures.

* Demonstrated leadership skills by becomimg a temporary co-leader for a backcountry hitch.

* CPR certified and First Aid tramed.
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